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Music in the Early 18" Century
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The French philosopher Nolll Antoine Pluche described two kinds of music he had heard
in Paris around 1740.

1. La musique Baroque

2. La musique chantante

Pluche's use of the word Baroque was one of the first uses of the word to describe the
music. The first music described, Baroque, referred specifically to instrumental music
that astonished the listener with its boldness and speed. This music is characterized by
the music of Sweelink, Frescobaldi, and Rameau.

La musique chantante was the newer style that seemed less contrived and more natural. It
moved without resorting to excessive artfulness. This music is characterized by the
music of Pergolesi.

At the beginning of the 18" century, Venice was a center of music activity. Music was
everywhere, on the streets, gondolas, etc. Life seemed to be set to music. It seemed to be
a veritable opera. The chapel of St. Mark's continued to be a significant center of music.
Between 1700 and 1750, 10 new operas were produced each year in Venice. That figure
grew during the latter half of the century. Individuals and confraternities (organizations
devoted to a religious or charitable cause) sponsored concerts. Also, services on feast
days were more an instrumental and vocal concert than they were a religious ceremony.

Antonio Vvivaldi (1678-1741)

Vivaldi was trained as a musician and priest. He was called i/ prete rosso, the red-headed
priest. For most of his career (1703-1740), Vivaldi served in the employ at the Pio
Ospedale della Pietll, a residential shelter and school for orphaned and illegitimate
children. At any given point, there might be as many as 6,000 girls at the shelter. Music
instruction was very important at the Pietll.

There was a constant demand for new music as there were no classics. Few works
survived more than two or three seasons. Vivaldi was expected to furnish new oratorios
and concerti for every recurring festival at the Pietll. The intense pressure to produce
accounts for the large number of compositions churned out and for the speed at which
they were composed. Vivaldi, and others, composed every work for a definite occasion
and for a certain company of performers.

Many of Vivaldi's works are extant. These include 500 odd concertos and sinfonias, 90
solo and trio sonatas, 49 operas, many cantatas, motets, and oratorios.
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Vivaldi is known mostly for his orchestral works. His vocal activities, however, are
worthy of merit. In fact, while he was composing operas (1713-1739), theaters in Venice
performed more of his works than those of any other composer. The real problem with
assessing the vocal works of Vivaldi lies with the fact that so little is known of Italian
opera in the early 18" century.

About 2/3rds of Vivaldi's concerti are for violin or other solo instrument and orchestra.
These works display fresh melodies and rhythmic vitality and drive. In them Vivaldi
shows a skillful treatment of solo and orchestral color. They are idiomatic and have a
clear form.

The typical orchestra at the Pietll had 20-25 stringed instruments and used the organ or
harpsichord for the continuo.

Most concerti are in a three movement pattern.
Allegro
Adagio---in the same or a closely related key
Allegro---this movement may be shorter and faster than the 1* movement

The texture of these concerti is typically homophonic with incidental counterpoint. The
emphasis is on the outer voices. Formally, one finds an alternation between the orchestra
and the soloist. The ritornello for the full orchestra is much like the chorus of a hymn,
alternating with episodes by the soloist.

New techniques found in Vivaldi's music.

The soloist's part is distinct

There is clear form

The slow movement is important
The texture is markedly homophonic
The finale is frequently a minuet
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Vivaldi's influence on other composers, especially Bach.
We find concise themes in his music

There is a clear form

The form is logical
There is a rhythmic drive and vitality

Sl A
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Jean Philippe Rameau (1683-1764) was the foremost French musician of the 18"
century. He attracted attention first as a theorist. He produced most of his works
between the ages of 50 and 56. Rameau's first and only musical instruction came from
his father. He became widely known for his Trait* de I'harmonie (Treatise on Harmony),
published in Paris in 1722. Because of this work, he was regarded as a savant, a
philosophe. It was not believed that he could write enjoyable music within the
boundaries he had set in his treatise. Partially because of criticism he received from the
treatise, Rameau composed and published very little.

In 1731, Rameau was taken into the patronage of Alexandre-Jean-Joseph Le Riche de la
Pouplinillre (1693-1762). La Pouplinillre was a very wealthy patron of the arts in Paris
and supported a rather strange group of persons including writers, painters, adventurers,
and, most of all, musicians. The list of those he supported included Voltaire, Rousseau,
and Cassanova.

From 1731-1753, Rameau composed or prepared music for concerts, churches, balls,
plays, festivals, dinners, etc. In 1733, Rameau published an opera Hippolyte et Aricie.
This opera was successful, but a greater success came in 1735 with Les Indes Galantes,
an opera/ballet.

With his operas Rameau came under fire from fans of Lully. Rameau was overturning
French tradition, they said. As the battle between the Ramists and the Lullists raged,
Rameau's popularity grew. Later, Rameau became involved in another battle. The War
of the Buffonists pitted French music against Italian. Rameau championed French styles,
while Rouseau championed the Italian.

Rameau Theory

Rameau considered the chord the primal element in music rather than the melody or
interval as had previously been the case. He believed that the major triad was developed
through division of a string into equal parts. Later, the overtone series supported his
theory. Rameau established the melodic minor scale. He further recognized the identity
of a chord through its inversions and developed the idea of the basse fundamentale or
root progression. All of this relates to Rameau's consideration of the I, IV, and V chords
as the pillars of tonality.

Musical Style

French Opera had become mostly ballet. Rameau followd the general conventions and
gave into the French desire for the exotic. Note the titles of acts within Les Indes
Galantes.

The Generous Turk
The Incas of Peru
The Savage
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Rameau the composer closely followed the ideas of Rameau the theorist. His melodies
were rooted in harmony, the phrases were plain and triadic and were mostly diatonic. His
arias can be divided into two types.

1. AB---two contrasting sections

2. ABA---as in the da capo style of the Italians

Rameau's arias show coolness and restraint in contrast to the abandon of the Italian aria.

Rameau made three specific contributions to the Baroque.
1. He contributed to the grand style of the late Baroque
2. His music displays the French traits of clarity, grace, moderation, elegance,
and a constant striving toward the picturesque.
3. As aphilosopher/analyst, his contributions were very important.
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J.S. Bach (1685-1750)

Johann Sebastian Bach came from a long line of musicians. His family had been
involved in music for many generations before him and members of his family remained
active in music for many generations after the death of this musical giant. Bach had a
rather uneventful career. His music was written to serve a specific function. As such, it
was rarely heard outside the sphere in which he worked. It is true that Bach did enjoy
somewhat of a reputation, but there were several musicians in Germany who were better
known.

Outline of Bach's career:

Church Organist
Arnstadt (1703-1707)
Mllhausen (1707-1708)
Weimar (1708-1717)---here he also served as concertmaster in the court of
a duke

Music Director in the court of a prince
Clthen (1717-1723)

Cantor/Music Director at St. Thomas School and St. Nicholas
Leipzig (1723-1750)

Bach studied first under his father, then under his older brother, Johann Christoph. He
studied in the same manner that most did at the time, by copying scores or other
composers. Bach wrote all forms existing at the time except for opera. His works
generally correspond to his place of employment.

Organ works---Arnstadt, M[lhausen, and Weimar
Clavier and instrumental works---Clthen
Cantatas and church music---Leipzig
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Bach Instrumental Works

Organ Works
Chorale Preludes---introduction to the chorale
Variations on a Chorale---similar to his preludes
Toccata, Fantasia---sound improvised
Fugue
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Trio Sonatas---These demonstrate the adaptation of Italian forms into a solo piece
on the organ.

Orgelbuchlein (Little Organ Book)---This was compiled at Weimar and Cllthen
and is a set of short chorale preludes. It was intended to be a set of chorale
preludes for the entire church year. The total number required would be 164.
Bach only completed 45.

Bach usually planned complete cycles of works. These were almost scientifically worked
out. Also, his cycles usually had some teaching in mind. They were seldom just for
performance or use in church.

Bach dedicated his work to God and placed initials on his manuscripts indicating such.
JJ---Jesu Juva
SDG---Soli Deo Gloria
INJ---In Nomine Jesu

Probably the best known of Bach's stringed keyboard works is The Well-Tempered
Clavier. 1t was intended to demonstrate the possibility of using all keys with the new
tuning. These are efudes (teaching pieces) for keyboard students. This collection
includes a prelude and fugue in each major and minor key. Bach used a variety of fugal
writing in these, inversion, canon, augmentation, etc. Every possibility was exploited.
There are two sets of these:

Book I was completed c. 1722 at Cllthen

Book II was collected c. 1742 at Leipzig

Clavier Suites---These display the influnec of Italian, French, and German styles.
Goldberg Variations (1741, 1742)---This is an aria with 30 variations. It is
academically structured. The variations are in groups of three with the last of

each set always being a canon.

Bach's vocal works reached their zenith at Leipzig. There were five churches there and
University chapels. The most important were St. Nicholas and St. Thomas. Bach was
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responsible for these. His position in Leipzig was an important one. He was third in the
town's academic heirarchy. While thise was the case, he was very restricted in Leipzig.
He could not leave town without permission from the mayor.

The sacred cantata---Hauptmusik---was important in the liturgy. The subject was
frequently drawn from the content of the gospel.

The Leipzig churches required 58 cantatas each year and it was expected that they would
be new ones. Bach composed four complete cycles of these cantatas, perhaps even a
fifth. His cantatas would frequently include a chorale theme.
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Bach also composed several secular cantatas, known as dramma per musica.

For Bach, the motet was a composition for chorus. It would include continuo, but no
obligato instruments. These had a biblical text.

The Passion was the culmination of work as a church musician. It is not surprising, then,
that Bach wrote three, one each according to Matthew, Mark, and John. The Passion
According to St. Matthew is a landmark work. First performed in 1727, it is of epic
grandeur. The so-called passion chorale (O Sacred Head) appears five times, each time
in a different key and rhythms. Word painting is apparent as he provides chords that
depict weakness or strength at just the right times. Bass lines descend as Christ is going
toward the grave. The Is it I chorus repeats the phrase Lord, is it I exactly 11 times (once
for each disciple except Judas who knew the answer). Bach was meticulous in crafting
all parts of this work. There is no way to uncover all the intricacies of what he did here.
The Passion According to St. Matthew wasn’t performed after Bach's death until c. 1827,
when Mendelssohn resurrected it. After this, musicians became very interested in Bach's
work.

Another epic masterwork is the Mass in B minor. This is comprised of parts and music
pulled together from other compositions.
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Bach absorbed all the styles and techniques of his time and expanded them. He invented
little, but perfected much.
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Contributions of Bach:

Concentrated, individual themes

Tension with balance

Invention

Balance between counterpoint and harmony
Strong rhythms

Clear form

Grand proportion

Use of symbols/pictures

Intense expression

Technical perfection
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Georg Friedrich Handel (1685-1759)

The music of Vilvadi was mostly forgotten by 1741. Rameau was felt only in the specific
fields of opera and theory. Bach was abscure until ¢. 1800. But Handel was renowned
during his life and beyond. This makes him special to this time period.

Handel's father was a barber/surgeon. While he did not want his son to enter the field of
music, Georg's aptitude for music was so pronounced that his father had little choice but
to allow him to study music. Handel's early teacher was F.W. Zachow. Under Zachow,
Handel became an accomplished organist/organist and he studied the violin, oboe, and
counterpoint. Like other composers of the time, Handel studied by copying scores. He
had been prepared for church music, but found the field of opera more to his likeing. His
first opera, Almira, was produced in Hamburg in 1705.

From 1706-1710, Handel was in Italy studying with composers/musicians there. While he
was in Italy, his style solidified and he became friends with several great musicians,
Domenico Scarlatti being one of them. At the age of 25, he became the music director at
a court in Hanover. Almost immediately upon arriving in Hanover, Handel went on leave
to London. His opera, Rinaldo, was a hit there. In 1712, he was granted a second leave,
provided he return in a reasonable period. Two years later he was still there. At this
time, his old boss in Hanover was crowned King George I of England.

Handel worked through these political struggles and settled in London. Italian opera was
in vogue and Handel became involved in two or three companies and produced several of
his own works. His works were sung in Italian which really wasn't a problem as people
were interested in great singers, not real depth of subject/drama. The subjects of his
operas tended to be tales of adventure and/or episodes from the lives of heroes.

In Handel's operas, the recitative sets up the action for the aria, which is where the actors
respond to the action. Handel made use of the recitative secco and recitative stromentato
and the da capo aria. This combination of recitative-aria was developed into a scene
complex where he combined both types of recitative with arias and ariosos for long
complex drama.

Listen NAWM 85

Handel took care to insure that the abilities of the performer were displayed and the arias
were distributed according to singer importance.

Ultimately, Handel's fortunes with opera went sour and he was forced to find another
medium in which to express himself and earn a living. He turned to oratorio. The
oratorio was popular in England and Handel composed 26 including:

Messiah

Judas Maccabeus

Semele
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Jephtha
Saul and Israel in Egypt
Alexander's Feast

Handel was buried with honors in Westminster Abbey.

The most important contribution Handel made to the oratorio was the use of the chorus.
This was largely due to his own fascination with Anglican choral music.

Handel also composed specimens of most of the keyboard forms of the time. But, the
most significant of Handel's instrumental music is for full orchestra. He wrote many
suites, notable among these are Water Music and Fireworks Music. He composed six
concertos for woodwinds and strings. These are referred to as his grand concertos. They
are essentially sonata da chiesas for a full orchestra. They are in slow-fast-slow-fast
order and are usually expanded by Handel to include a dance rhythm or two. Unlike
Vivaldi, Handel does not set off the solo sections from the tutti sections.

The choral music of Handel is monumental, which is appropriate for oratoria. The chorus
conveys the message like the aria in an opera usually does. The chorus tends to be like
that in Greek drama. It has a personality and participates in the action, sometimes playing
the role of narrator.

We find a good deal of symbolism and word painting in Handel's choral work. This is
easily noted in Messiah---All We Like Sheep. Here there are diverging lines, giving the
impression of the way sheep act. When depicting the stubbornness of sheep, the chorus
sings the same notes. In For Unto Us, there are exclamations marks in the form of
hammerstrokes on the words wonderful, counselor. In Worth Is the Lamb, we find the
dramatic, grandiose.

While he invented much, Handel also borrowed from himself and others---a common
practice of the time.

Handel contributed to a living repertory of music. His music appealed to the middle class
(a characteristic of pop music). He emphasized melody and harmony as opposed to
counterpoint. This is a move toward classicism. Handel was the master of contrast in all
forms. As a choral composer of the grand style, he was without peer.



